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“A tour of our creative papers, 
including both the initial ones and 
others, placing special emphasis 
on the use of ink-wash sketches to 
express concepts and initial ideas. 
We have supplemented this with 
what we call exfoliations: wood and 
steel creations that focus attention 
on a particular detail. In addition, 
there is a small tribute to Jesús 
Vilalta, also on paper.” 
RCR architects 
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Wall/walls  
Isaki Lacuesta
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Exfoliations 
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“Exfoliations capture a 
moment, a small detail. 
They are made from 
material: wood, iron, etc. 
They are also an exfoliation, 
an essential layer of 
thought that is peeled off 
and revealed, containing 
the entire project and from 
which the whole project can 
be inferred.” 
RCR architects 
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RCR architects: 
papers 

19.05 - 13.09.2015 

Organisation 
Arts Santa Mònica – Catalan 
Ministry of Culture
Cooperation 
RCR Bunka Private Founda-
tion 
Palau Robert – Catalan Minis-
try of the Presidency
Curators 
RCR architects 
Isaki Lacuesta 
Manuel Guerrero 
Coordination 
Fina Duran 
Filipe Faustino 

Documents 
RCR architects archive 
Gemma Puigvert 
Filipe Faustino 
Audio-visuals 
Isaki Lacuesta 
Design of the audio-visual 
installation 
Albert Coma 
Architecture of the site 
RCR architects 
Graphic design 
Rundesign 
Publications 
Cinta Massip 
Set-up: 
GAMI SCP 
Technical supervision 
Xavier Roca 

Arts Santa Mònica

Director
Jaume Reus 
Assistant director
Manuel Guerrero 
General coordination 
Fina Duran 
Marta Garcia 
Administration 
Cristina Güell 
Arts Santa Mònica publica-
tions
Cinta Massip 
Communication and press 
Neus Purtí 
Cristina Suau 
Audio-visual coordination 
Lorena Louit 
Public relations 
Alicia González 
Jordi Miras 
Technical department 
Xavier Roca 
Eulàlia Garcia 
Secretaries 
Maria Jesús Couso 
Mònica García R
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Other activities and guided tours in collaboration
the Palau Robert. Department of Presidency
which provides exposure RCR Architects. 
Creativity shared until 13 September.

3534



Arts Santa Mònica
Creativity Centre 

La Rambla, 7
08002 Barcelona 
www.artssantamonica.cat 

Free admission
Tuesday-Saturday, 11am-9pm
Sundays and public holidays, 11am-5pm
Closed on Mondays 

Sponsors: 

Guided tours
Saturdays at 18pm and Sundays at 12pm.
Guided tours for groups.
T. 935 671 110
coordinacioasm@magmacultura.com
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